142 THE CRITICAL SITUATION IN GENERAL
able to him, in LOCRINE (IV, i; V, ii). If Shake-
speare had penned both the repetitive passages in
EDWARD in and that in the MERCHANT, he would
here again be making a triple use of a rhetorical
stroke of Greene's. Is it likely ; and is the theory a
complimentary one ?
As to Sonnets 94 and 142, in the first of which the
" lilies that fester " line is ill employed, and in the
second of which the phrase " scarlet ornaments *' is
very ill employed indeed, there are plain grounds in
the style for doubting Shakespeare's authorship of
either. But if we are to suppose, with Lektor
0sterberg, that Shakespeare wrote all the passages,
and was so delighted with his work in EDWARD in
that he either could not forgo repeating such con-
ceits in sonnets or, after putting them in the sonnets,
was moved to reproduce them in the plays, we are
conceiving a Shakespeare certainly not made newly
admirable.
And our final comment on the Lektor's thesis
(p. 89) that Shakespeare " kept up a constant, even
doting fondness for this little production, of all others,
and felt prompted to go on drawing upon it through the
greater part of his career," is that it is an extravagance
utterly unjustified by his far-fetched argument and
feeble evidences, and explicable only by the extra-
vagance of his own estimate of " the Countess drama/'
" To me," he writes in closing, " it was a source
of aesthetic and true poetic enjoyment for years
before it became an object of philological research/'
Reasons have been given for the verdict that the